THE ALICE Y1 ARCHITECTURE The second aspect that we stress The most important aspect in the Lessons from collective practice Following the single-year cycles MATERIAL LANDSCAPES The Material Landscapes program
DESIGN STUDIO PROGRAM in ALICE Y1 is architecture’s col- ALICE series is however not the require regular periods of reflec- of INSIDE (2015-2018) and BE- For the years 2026—-2029, ALICE explores how the material condi-
lective nature. Architecture is never final form of the end-of-year con- tion: what have we learned—about COMING (2018-2021), ALICE launches the new cycle Material tions of a territory, together with its
We live in atime when fundamental made alone; it is a means of com- struction, but rather the explorative architecture, community needs, and adapted its pedagogical approach Landscapes, an architectural de- built and unbuilt landscapes, reflect
ecosystem disturbance announc- municating in society and with the processes of its contributors, and local environments—as we devel- towards a more continuous and sign studio program combining the social, ecological, and econom-
es its proximity through ecological environment. The collective lan- the capacity of an articulated mise- op projects collectively? How can attentive process of knowledge territorial analysis, interdisciplinary ic processes that shape them. It
precarity: abnormal climatic occur- guages by which we discuss archi- en-espace to support the search this knowledge evolve, for both acquisition. RESONANCE was a spatial programming, and hands- investigates the emerg@adeofies
rences, pollution, and extinction tecture play a fundamental role in for new forms of living together: pedagogy and practice, enabling multi-year cycle structured around on design—build experience. Ad- logical continuities a
(Tsing, 2018). It is essential that how we conceive of architecture it- through architecture, we learn. As students and teachers alike to four annual stages: FOUNDA- dressed to first-year EPFL stu- urban and r
architecture adapts to this change self. Gestures — the making and the such, the ALICE series becomes a continuously improve their ways of TIONS (2022-2023), PLANES dents, the program is developed in integgagiios
and recognizes its complicity by significations that emerge through research agenda through whichwe working? (2023-2024), ROOMS (2024- close collaboration with local com- envi
questioning the foundational les- making —form a cultural and techni- not only build, but learn, architec- 2025), and PLAY (2025-2026). munities, cultural institutions, and
sons inherited from our teachers, callanguage that we craft together. ture. Ways to co-inhabit, practicing In May 2026, the cycle concluded private stakeholders. Its apprea
from history, and our practices as We think, speak, and make archi- collective acts, between us and a with a series of interventions that is explicitly transscalar, movi
professionals. By questioning if tecture together. ALICE Y1 em- living environment. Will we, in such prefigured future uses of the Bat- territorial conditions td
these foundations are adequate. phasizes the collaborative nature initiation, reconsider our individual telle-Tambourine park in Carouge. tails, allowing students
How should we learn from the in- of architecture by making projects responsibilities ? with architectL\r\
credibly rich and abundant environ- as individuals, in pairs, as small RN - tools while\'deva
ments built up by the many cultures groups, as collectives, and as one N p“)p s fg
of this planet, both human and large group of people. ALICE pro-
non-human? We have a choice and jects are collaborations with many
an obligation in how we listento the public partnerships beyond the
world, understand it, re-read it. We university. To emphasize the impor-
have a choice and an obligation as tance of the collective act, we have
to which values we keep and which hypothesized, and succeeded, in
we may have to replace. thinking, designing, and building
projects with 200 people and more,
The ALICE Y1 architecture design all authors and co-authors, as the
studio program approaches this culmination of the academic year.
challenge to architectural practice
in two ways. The first is its proces-
sual nature. Architecture does not
belong to an abstract world con-
ceived as a series of coherent prob-
lems, a world where architecture
would form objects to solve those
pre-defined problems. Rather, ar-
chitecture is always entangled in
questions directly linked to how
we understand our existence and
therefore emergent in nature. As
gestures and inventions, architec-
ture has both cultural and technical
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never static, but are in constant
transformation, situated in relation
to us as living individuals and so-
cietal beings, and in relation to the
environment that is itself an evolving
eco-system of other living organ-
isms. Being alive, we—humans,
plants, other species, our languag-
es, our arts, our society—are inter-
twined in perpetually evolving rela-
tionships. Architecture is therefore
both an expression and concreti-
zation of the relationships that we
build with all life.
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- individual work=
- 2 x A1 paper max per students (or 4xA3 per A1 printed)
- model scale 1710

- drawing scale=:66 / 1:33/1:10/ 1:3

- 1 linear protostructure per studio and per site
- material resoufCe

rooms
During thisphase, the spatiality of our body and its
immediate environment will be explored. ROOMS
is an act of inhabitation, wherggone's bady 2ente
the scene* and opens the ques
occupied. —

- design a room in the given context and space
- engage architecture and the environment
- receive the fiving

- generate public space

- draw the room and build the room as a model

output, iaividual
-1 plan 1733/ 1:66

- 1 section-1:33/ 1:66 L) ‘{‘}_
-1 elevation-1:33 / 1:66 Y
-1axonom%y1:3/1:1 %g_ ‘1\‘
-1 model 110 a4 \“3 =
- sample of the material resource \2‘1%“ ®
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output, studio
- contrib@ to the collective drawing
- contributg to the protostructure
- configur@he rooms according to your studio foci and narrative
- choose and. participate to the competence workshops
- evolve and-discuss the common narrative
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-prepare a performative presentation of the rooms 0GT
- define studigZexhibition format
- curate the st@io focus output

-

-
output, y1=
- co-draw t%collective drawing
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Within this framework, Material MATERIAL LAN DSCAPES
Landscapes approaches territories 2026-2027:ILES
as situated conditions, revealingthe LA CHAUX-DE-FONDS
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Like any city, La Chaux-de-Fonds At the same time, the region was Innovation in the region extended After the fire of 1794 destroyed Although the city never reached the
is deeply connected to its terri- integrated into a wider interregional beyond watchmaking. In the eight- much of the city, La Chaux-de- scale imagined by nineteenth-cen-
tory. During the eighteenth and network long before the emergence eenth century, La Chaux-de-Fonds Fonds was rebuilt through a col- tury visionaries, it has preserved
ear of the cycle, ILES, is nineteenth centuries, watchmak- of modern nations. Watchmaking and Neuchatel were home to some lective effort and according to an a rare spirit of innovation and a

d in,collaboration withla ing became the region’s defining depended on materials and re- of the first humanoid automata. urban plan directly influenced by distinctive identity, surrounded

g a

sformation.
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extend- is the moment where we physical-
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ogy, and imagination.

ROOMS
is an open concept pertaining to
the aspect of interiorit \{f\\é& planes
may indeed buil \t{f) room, Got-
tfried Sem%g‘\%\ our elements of

archite\q(\k\e Earthwork, Hearth,

enewing ly install [AT2.1]our bodies on site \§Q¢¥,\\and Enclosure - tell a story
o what to experience the environment‘\w\
MEAS- achieve this moment w%k@b\\hols, ness, of spatial construction and ROOMS is also an inhabitation of territory, assemblage/tectonics,

ody exten- its making, pertaining both to the the city and the landscape. Based jardinage/re-production. They in-
< of widening sions alq \Q\it\\nections that allow immersion into actual architec- on the principle of protostructure troduce the skills to work on the
eveloped. The \ﬂ.\l\ﬂ\}%lcality to exchange with the tures, but also into the processes — a conceptual and tectonic scaf- historical, the social, the narrational, lLES
s of ‘drawi \mm\.\lﬁ- milieu around us. Having observed, of their making. ROOMS is a way folding articulated as a timber ma- and cartographic dimensions of the  lles ot I'on ne prendra jamais terre  form to the commons. Beyond its
Ql}'\r\g\éNb\» us to re- measured and mapped the site with to counter the still prevailing idea of trix — it will ask how we are situating projects and are subdivided into lles ouI'on ne descendra jamais
a universe that is both our experience and imagination we architecture as objects. During this ourselves in the city, how we relate 11 specific skills. The workshops lles couvertes de végétations
gréunded in the physical existence now actively participate by inter- phase, the spatiality of our body and to the territory that sustains us, are held twice during the semes- lles tapies comme des jaguars
of the world we live in and in the acting with it through a minimal its immediate environment[AT3.1] how we make a living, and how we ter and culminate into a multiday iles muettes
mind we dwell in. Three figures of architectural intervention that acts will be explored. Following the as- share space between us humans collective work at the end of the lles immobiles
the La-Chaux-de-Fonds territory asamediator. 1:1 scale willbe em- similation of how planar elements while relating to life on the planet. semester. They redistribute student les inoubliables et sans nom

cultural and social embedded-

al activity. Production methods and sources requiring complex pro- Created by Pierre Jaquet-Droz, watchmaking. Designed by watch- by a remarkable landscape ac-
g@ical innovations, com- cesses of extraction, transforma- these mechanical figures—the maker Charles-Henri Junod, the cessible directly from Boulevard
highly specialized crafts- tion, and refinement, while finished Writer, the Draughtsman, and the plan introduced narrow blocks Léopold-Robert, its main urban axis.
ed the areainto watches circulated globally. Ma- Musician—were capable of writing, that provided optimal daylight for

hgpaking terial Landscapes seeks to reveal drawing, and playing music through workshops requiring precise man- ==

of the these historical and contemporary sophisticated mechanical systems. ual work. The city became an ex-

Bl- relationships between resources, Presented throughout Europe, they tension of its productive practices. ix
Bnateiriteries, processes, and knowl- embodied the region’s unique com- Today, this unique urban structure -
, exploring their potential for bination of craftsmanship, technol- is recognized as a UNESCO World
Heritage Site. In 1867, Karl Marx
described La Chaux-de-Fonds in
Das Kapital as an *immense factory
town,= highlighting the organizati

of labor within the Jura watchma
ing industry.

SPRING-WORKSH

DESIGN-BUILD INSTALLATION For Easter 2027, as part of La
SITE: GRANDE FONTAINE Chaux-de-Fonds Swiss Cultural
Boulevard Léopold-Robert, known Capital 2027, ALICE will mount a
locally since the nineteenth century protostructure around the Grande
as *the Pod,= functions as the city’s Fontaine. From May 2027 onwards,
urban stage—a place to see and be this structure will become an ex-
seen. It culminates at the Grande perimental public space for La-
Fontaine, built in 1885 to cele- Chaux-de-Fonds and its visitors.
brate the arrival of running water Conceived as a three-dimension-
and symbolize progress. Beneath al canvas, it will evolve over time:
it flows the Ronde River, now hid- perhaps becoming a lantern illu-
den within an underground canal. minating the fountain? A luminous
While modern infrastructures made cloud above the Pod? an archive
water accessible and reliable, they of landscape stories? A narrator of
also concealed the territories and the fountain’s possible histories?
resources that sustain everyday life. Or simply a place where children
can play with water ?
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AFFORDANCES

is a series of workshops that fore-
ground potentialities of places,
bodies and techniques. Coined by
James Gibson as a complementa-
rity between an environment and
living beings, affordances imply
the potential for action, transfor-
mation or design that is implicitly
present in relational conditions
between beings and their milieu.
The workshops will concentrate
on tools and techniques that are
transversal to the studio foci —
materials/resources, landscape/
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- mise-en-chantier protostructure

- optional workshop on site, 50 students max
- collective work
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easter workshop =
define and built the foundations of the protostructure on site:
- collective experience: work and live together for 1 week

- participate at the prefabrication =
- learn to use specific tools f—
- test and assemble materials, develop meaningful details
- build on site =

output workshop
- prefabrication

- protostructure built on site =
- carnet de chantier, plans and sectionsE: 33/1:10/1:3/1:1
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output, y1 E
- prepare the base for the future chantier
- develop 1/1 expertise to share among
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Relating to the city and to the land
and its many imaginaries, ALICE
will assemble ROOMS and the dis-
coveries of the year. As a co-de-
signed and collectively constructed
project, ILES embodies the idea of
the commons, extending the sym-
bolic role of the Grande Fontaine
as a place of convergence and en-
counter. By reactivating the space
around the fountain, it seeks to re-
store its historic role as the heart
of the city—a centre-ville that once
welcomed civic life before traffic
displaced many of its public uses.

Conceived as a temporary, de-
mountable structure, ILES will in-
habit the square for several months
as part of the celebrations mark-
ing La Chaux-de-Fonds as the
first Swiss Cultural Capital. Stu-
dent projects will form a series of
demountable spaces within the
shared framework of the proto-
structure and be imagined and built
by more than 200 contributors. De-
veloped through the phases CON-
STELLATIONS, in which spaces,
programs, and interventions are
assembled into a collective vision,
and TECTONICS, where these
ideas are translated into architec-
tural and constructive proposals,
ILES emerges as a profoundly po-
litical act: an architecture of col-
laboration that demonstrates how
shared authorship can give tangible

installation in La Chaux-de-Fonds,
ILES and its constituent fragments
will continue their journey as part
of the ALICE ATLAS exhibition in
2028, which presents the Living
Labs developed by ALICE in public

are superimposed onto Lausanne ployed for this endeavour so thatall can form specific spatial condi- ROOMS will tell stories about the skills transversally across studios Je lance mes chaussures par-des- spaces across Europe. ILES situ-
where MEASURES will take place. the three actors — body and con- tions that relate to existing ones, land, the vegetation, the seasons, while students inscribe themselves sus bord car je voudrais bien aller ates the immense fragility of life in

Both territories strictly oriented sciousness; architectural device; ROOMS is an act of inhabitation, the materials that are sourcing our according to their choice. Each of jusqu'avous

North, the ‘Grande Fontaine'is su- territory or context — become real where one’s body ®enters the livesand livelihoods - stories about the 11 subthemes will produce a

perimposed onto the ‘Fontaine dela  and at the same scale, intertwining scene= and opens the question of the people and their intertwined collective output as a documenta- (Blaise Cendrars, Feuilles de
histories with the living in this place. tions of collective research.

Justice’at place Palud in Lausanne. to become one same storyline.

how space is occupied.

the thinness of the biosphere. As a
collective we hope to nurture the
notion of care in our non-built and

route). 1924 built environments.
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ALICE Y1 TEAM Y1
Augustin Clément AC
Dieter Dietz DD
Aitor Frias AF
Matthieu Friedli MF
Fabienne Girsberger FabG
Flavio Gorgone FlaG
Lukas Hamilcaro LH
Nessim Kauffmann NK
Juliette Martin M
Romain Masoni RM
Estefania Mompean Botas EMB
Manuel Potterat MP
Katia Schmit KS
Sara Sherif SSH
Annabelle Thiiring AT

raffael baur, teresa cheung, augustin clement,

dieter dietz, aitor frias, antoine foehrenbacher,
capucine fouquin, matthieu friedli,

antonio giraldez lopez, fabienne girsberger,

natalia gomez mateu, flavio gorgone, patricia guaita,
julien heil, lucia jalon oyarzun, lukas hamilcaro,
nessim kaufmann, roxanne le grelle, claire logoz,
juliette martin, romain masoni,

estefania mompean botias, 1éo perrin-livenais,
manuel potterat, jaime ruiz, katia schmit, sara sherif,
annabelle thiiring, alejandro varela lopez, eloise vo

CONTACT
Jaime Ruiz, BP 4120, Station 16, CH-1015 Lausanne
T +41 21 693 3203

DESIGN & CONCEPT
Hubertus Design

EDITORIAL

Dieter Dietz
Augustin Clément
Juliette Martin
Annabelle Thiiring
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